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1. Heau u 3a1a4u 0CBOEHUS TMCUMILITAHBI (MOTYJIs1)

Hensmu m3ydenus mucturinabl "TlpodeccnoHanbHBIE WHOCTPAHHBIA S3BIK" SBIISICTCS] TIOBBILIECHUE
HCXOJHOTO SIPOBHS BJIAJCHUS AaHIVIMACKUM A3BIKOM, IOCTUTHYTOI'O IIPU M3YYEHUH AUCUMILINHBI "MIHOCTpaHHBIi
sa3blK" U (QOpMHUpPOBaTH y CTYIACHTOB HHOSI3BIYHYI0 KOMMYHHKAaTHBHYIO KOMIIETEHIIMIO, IO3BOJISIOLIYIO
HUCIIO0JIB30BATh HHOCTpaHHBIﬁ SA3BIK B IPOHECCC YCTHOIO W HNHUCBMCHHOI'O MCKKYJIBTYPHOI'O O6H.[CHI/I$I JJISL
penieHus nmpodeccuoHalbHbIX 3aa4.

3aI[a‘laMI/I OCBOCHHUS NUCHUIIJIIMHBI ABJISAFOTCS

- COBEpILUEHCTBOBAHHE SI3IKOBBIX CPEACTB M (OPMHUPOBAHUE aJCKBATHBIX MM S3bIKOBBIX HABBIKOB B
TaKHMX aCTeKTaX Kak (JOHETHKA, JICKCHKA F TPAMMAaTHKA;

- pa3BUTHE S3BIKOBBIX U PEUEBBIX YMEHUIN YCTHOTO U MUCHMEHHOTO OOIIECHUS;

- (hopmupoBaTH YMEHUSI IPUHUMATH y4acTHE B Oecesie mpo(ecCHOHAILHOTO XapaKTepa;

- (¢opMUPOBATh YMEHHS MOHOJIOTMUECKOTO BBICKA3bIBAHUA, COOJIIO/Ias MpaBUja PEUEBOT0 ITUKETa, U

IMOHUMATDb Ha CIIyX.

2. IlepeyeHb NJIAHUPYEMBIX Pe3yJbTATOB OOY4YeHHMs] IO AUCHUIVIMHE (MOAYJI0), COOTHECEHHBIX C
HHANKATOPAMM JOCTHKEHUS] KOMIIEeTeHIM I

KOI[ 1 HAMMCHOBAHUC

KOI[ 1 HAMMCHOBAHUC

[Tnanupyemble pe3yabTaTbl 00y4eHUs 110

KOMITCTCHITHH WHJIUKATOpa JOCTUKEHUS JTUCIUIIITNHE, 00ECIIeYNBAIOIINE TOCTH)KCHUE
KOMIIETCHIINH IUTAaHUPYeMBIX pe3ynbTaToB ocBoeHust OITOI]
YK-1 Crocoben|YK-1.1 ~ Vmeer:  mpoBOAWTH|3HAET
OCYILIECTBIISTh MOUCK, |IPEIPOEKTHBIE HUCCIIEIOBAHMUS,
KPUTUYECKHI  aHaM3  H|BKIIIOYAS MCTOPHYECKHE, |yMeeT
CUHTE3 uHbOpMaIUK, |KyJIbTYPOJIOTHUECKHE u
IMPHUMCHATH CHCTEMHBIH COIMOJIOTHYCCKHUCEC, BJaJleeT HAaBbIKAMHU
MOAXOJ MM PELIEHUs|UCIONIb30BaTh  CPEACTBA |
MOCTABJICHHBIX 3a/1a4 METO/IbI paboThI c
oubmuorpaduaeckuMu u
UKOHOTpaUICCKIUMHU
HMCTOYHUKAMU; opopMIIATH

pe3yibTaThl paboOT 1O cOopy,
00paboTKe W aHAIU3y JaHHBIX;

HCIIOJIE30BAaTh cpencTBa
aBTOMATH3AIUH u
KOMITBIOTEPHOTO
MOJIETTUPOBAHUS
VK-1 Cnocoben|YK-1.2 3Haer: OCHOBHEIC|3HAaeT
OCYIIECTBIISTh MTOUCK, | ICTOYHHKHU TIOJTyYCHUS
KpUTHYECKH  aHanmu3  u|uHbOpMaluy, BKJIIOYas(ymeeT
CHUHTE3 nH(OpMAaIIUY, | HOPMATUBHBIE, METOJINICCKUE,
MIPUMEHSITh CHCTEMHBIl[CTIpaBOYHBIE U pe(epaTHBHBIE|piaqeeT HABBIKAMH
MOAXOJ  JUIA  PEHMICHUS|UCTOYHUKH, BHIBI W METOJBI
IMOCTaBJIEHHBIX 3a7a4 MIPOBEICHUS PEITPOEKTHBIX
HCCIICIOBaHNH, BKJTIOYAs
HUCTOPUYECKHE 51
KYJIBTYPOJIOTHYECKHE; CPE/ICTBA
u METOBI paboThI c
o6ubnanorpaduueckuMu 17§
UKOHOTpaUIeCKIUMHU

HUCTOYHHUKaAMHN




3. Yka3anue MecTa JUCHMILIMHBI (MOYJI51) B CTPYKTYpe 00pa3oBaTe/IbHOM IPOrpaMMBbl

Hannas mucuurummHa (Moaynb) BiItoueHa B biok  «/lucummmmbel, momynum» DTJI.01 ocHoBHOM
npodeccruoHanbHON 00pa3zoBarenabHOi nporpaMmsbl 07.03.02 PekoHCTpYKLUS M pecTaBpalus apXUTEKTYpPHOTO
Hacjeaus ¥ OTHOCUTCS K pakynpratuBHBIM quctumuimaam OTTOIT.

Ne IToe LLeCTR S — Kona u HauMeHOBaHME HHIUKATOPA
n/n pea yromue 1 JIOCTYKEHMS KOMITETCHITUH
1 |VMHOCTpaHHBIN S3BIK YK-4.1, YK-4.2

NHocTpaHHbIN S3bIK

CTyneHT T0oJKeH:

- 3HaTh:

Haubosee yrmoTpeOUTENbHYI0 IPAMMATUKY U OCHOBHBIC TPAMMATHUECKHE SIBJICHHSI, XapaKTEPHbBIE IS
YCTHOM M TIMCBMEHHOW pPEYM TOBCEAHEBHOTO OOIIEHHUS; 0a30BYIO JIEKCHKY, TNPEICTaBIAIONIYIO CTUJIb
MMOBCETHEBHOTO, OOIIEKYIBTYPHOTO U OOIIETEXHUIECKOTO OOIICHIS;

- YMETh:

YyuTaTh M TOHUMAaTh CO CJIOBApeM JIUTEpaTypy Ha TeMbl IOBCEAHEBHOIO OOIIEHUS, a TaKke
OOIIEKyNbTYpHBIE U OOIIETEXHUYECKHE TEMbI; TOHUMATh YCTHYIO (MOHOJOTHYECKYIO U AUAIIOTUYECKYI0) PEeUb
Ha OBITOBBIE, OOIIEKYIBTYPHBIC M OOINETEXHHYECKHUE TEMbI; y4aCTBOBATh B OOCYXKICHUU TEM, CBSI3aHHBIX C
KYJIbTYpOH, HAYKOM, TEXHUKOW;

- BIQJICTh:

OCHOBaMHU YCTHOM peud — Jenarh COOOIIeHHUs, NOKIaabl (C MpeaBapUTEIbHOM MOATOTOBKOM) IO
BBIIIICYKA3aHHBIM TE€MaM; OCHOBHBIMU HaBbIKAMU IMHUCHbMa JIJISi BEJECHUS OBITOBOM IMEPENUCKH, MEPENUCKH 10
OOIIEeTEeXHUYECKHUM U OOLIEKYJIbTYPHBIM T€MaM; OCHOBHBIMU IMpPHEMaMHU aHHOTUPOBaHHs, pedepUpOBaHUS U
MepeBoIa INTEPATYPHI HA OOIIEKYIBTYPHBIC, OOIMETEXHUYECKUE M OBITOBBIC TEMBI.

Ne Konx n HanMeHOBaHME HHIMKATOpa
[Tocnenyromue TUCUUTIINHBI
n/n JOCTUKEHHS] KOMIIETEHIIUU

VK-1.1, YK-1.2, YK-2.1, YK-2.2, YK-3.1,
VK-3.2, VK-4.1, VK-4.2, VK-5.1, VK-5.2,
YK-6.1, VK-6.2, YK-7.1, VK-7.2, YK-8.1,
VK-8.2, OIIK-1.1, OIIK-1.2, OIIK-2.1,
OIIK- 2.2, OIIK-3.1, OITK-3.2, OITK-4.1,
OITK-4.2, TIKO-1.1, [IKO-1.2, TIKO- 2.1,
T1KO-2.2, TIKO-3.1, [IKO-3.2, [IKO-4.1,
[IKO-4.2, TIKP-1.1, IIKP- 1.2, IKP-4.1,
TIKP-4.2, TIKC-1.1, TIKC-1.2, TIKC-2.1,
TIKC-2.2, TIKC- 3.1, [IKC-3.2, IKC-4.1,
[IKC-4.2, VYK-9.1, VYK-9.2, VYK-9.3,
YK-9.4, VK-9.5, VYK-10.1, VYK-10.2,
VK-10.3, OIIK-5.1, OIIK-5.2, OIK-5.3,
MK (I])-1.1, TIK(D)-1.2, TIK(I)-1.3, TIK

(ID)-1.4, TIK(LT)-1.5

1 BoimonHenune W 3amuTa BBIMYCKHOW KBaIH(DUKAITMOHHOM
paboTsl

4. O0beM DUCHMILIMHBI (MOAYJIS) B 3a4€THBIX €IUHHMLAX € YKA3aHHEM KOJMYECTBA AKaJeMH4YeCKHX
YacoB, BbIICJICHHBIX HA KOHTAKTHYI paldory o0ydawinuxcs ¢ mnpenoaasarejeM (10 BHAaM y4eOHBIX
3aHATHI) M HA CAMOCTOSATEJbHYIO Pa00Ty 00y4Yarommxcst

Cemectp
W3 HuX vacel
Bun yueOHOU paboTh Beero Ha
4acoB  |MpaKTUYECKYIO 4
IOATOTOBKY
KonTakTHas padoTa 32 32
[pakTuueckue 3austus (Ip) 32 0 32
HNnas xouTakTHAs paboTa, B TOM YHcIe:




KOHCYJbTAIIMU TI0 KYPCOBOH paboTe (TIPOEKTY),
KOHTPOJBHEIM padotam (PI'P)

KOHTaKTHas paboTa Ha aTTeCTaIMIo (caya 3a4deTa,
3a4eTa C OIICHKOM; 3alIuTa KYpPCOBOH pabOTHI
(mpoekTa); cnaya KOHTpoJIbHBIX paboT (PI'P))

KOHTaKTHas paboTa Ha aTTeCTAIHI0 B CECCUI0
(KOoHCYIBTAIHS TIepeT SK3aMEHOM U c/1ada

Yacbl HAa KOHTPOJIb 4 4
CamocrositenibHasi padora (CP) 36 36
O0uasi TPy10€eMKOCTh TUCHUILIUHBI (MOIYJIS)
4achl: 72 72
3aYeTHbIe eIMHMIIbI: 2 2
5. Copep:xkaHue AUCUMIIMHBI (MOAYJis1), CTPYKTYPMPOBAHHOe IO paszjejaM (TeMaM) ¢ yKa3aHMeM
OTBEJICHHOI0 HA HUX KOJUYeCTBA aKaleMUYeCKNX YaCOB U BU0B Y4eOHbIX 3aHATHI
5.1. TemaTuueckuit 1iaH AUCHUILIUHBI (MOJTYJIS)
Konrakrthas pabora (1o yueOHbIM
3aHATHAM), Yac. Kon
WHAUKATOD
o,
= a
3 JICKIIUU 113 JIP Bcero,
Ne Pa3nensl nUCHUIUINHEL S CP qac IOOCTHKCHU
o .
A
O W3 HUX Ha W3 HUX Ha W3 HUX Ha
MpaKTH- MpaKTH- MpaKTH- KOMIICTCHI]
BCEro YECKYIO BCETO YECKYIO BCETO YECKYIO nn
HOATro- HOAro- HOATro-
TOBKY TOBKY TOBKY
1. |1 pa3nen. Heoknaccuuusm B
MOCJIEBOCHHBIN NIEPUOJ,
YK-1.1
1.1. (Knaccumusm 1 HeokJaccuumusm | 4 6 20 26 '
YK-1.2
YK-1.1
1.2. (HoBblii B3TJIs]1 HA KJIACCUK 4 6 6 '
8 Y VK-1.2
2. |2 pasnen. KonTpoub
YK-1.1
2.1. |3auér 4 4 '
YK-1.2
3. |3 pa3nen. ApXUTeKTypHbIe
ctui MoaepHuzma
YK-1.1
3.1. |®unocodust MonepHuzma 4 20 16 36 '
YK-1.2
5.1. IIpakTryeckue 3aHATHS
No HaumenoBanue pasziena
I /;1 Y TEMBI TIPAKTUIECKUX HaumenoBanue u coaepkanue NPakTUYECKUX 3aHATUN
3aHATAN
Tema 1.1. Knaccuiusm 1 HEOKIIACCUITU3M
Knaccunusm u
1 UreHne u oOCyXIEHHUE TEKCTOB MO TeMme 3aHsATusA. [IpakThka mepeBoja.
HEOKJIACCUIIU3M
AyaupoBaHHE TEKCTa 0 TEME 3aHSITHS.
K Tewma 1.2. Heoknaccurusm B crpanax EBponsl 1 AMepuku
HIN3M B
1 JTaCcCHIH3 CemaHTH3a1us, 3ay4YMBaHUE, 3aKPEIUICHUE U CUCTEMaTH3alus JEKCHUECKHX
HEOKJIaCCUIIU3M
COKITACCUIT3 equauIl. CnoBooOpazoBanue. OMorpadsl.
Tema 1.4. butBa ctunei
2 HoBbilt B3IJI4 HA Yredue u 06cy>1<)1eH1/1e TCKCTOB I10 TEMEC 3aHATHA. 3aerHJ'IeHI/Ie JICKCUYECCKOI'O
KJIACCHKY MHUHHMMYMA I10 TeME 3aHATHs. MOHOJOTHYECKas U TUAJIOTUUYECKast peUb.




Hoseblii B3r1a4 Ha

Tema 1.3. HoBbl# B3I HA KJIACCUKY
CrnoBoobOpazoBanue. ['pammarnka: mpuyacTHe HACcT. W mpoiml. Bpemenw,

2 KJIaCCHKY CTpaJaTeNIbHBIN 3a710T. UTeHHE TEKCTOB IO TeMe 3aHATUA. MOHOJIOrHYecKas
peus. [IpakTuka nepesona.
. Tema 1.5. 3HaMeHUTBIC 3JaHUS B HEOKJIACCHUCCKOM CTHIIC.
2 Hosp1it B3riin Ha AyaupoBaHHME TEKCTa IO TEME 3aHATHUS: MPEATEKCTOBBIE, MPUTEKCTOBBIE U
KIaccuiy IIOCJIETEKCTOBbIE 3a7aHusl. MoHosorudeckas peds. [Ipaktuka nepesoja.
dunocodust Monepanzma
4 dunocodus [uanormyeckasgs peub. CemaHTU3alMs, 3ay4YMBAHME U  3aKPEIUICHHE
Moaepuusma JIEKCUYECKOr0 MUHUMYMa 3aHATUsA. UTeHne u 00CyKIeHUE TEKCTOB 110 TEME
3aHATUS.
Tema 2.2. VX011 OT KECTKUX MPaBUI
4 dunocogns ['pammaTika: cox)HOE JonoyiHeHne. UteHue u 00CyKIeHne TEKCTOB 0 TEME
Monepuusma 3aHATUS.
Tema 2.3. KoHCTpYKTHUBU3M
4 dunocodus CemaHTH3alMsl, 3ay4yMBaHUE U 3aKPEIUICHHE JIEKCMYECKOT0 MHUHHUMYyMa
Monepuusma 3aHATUS. UTeHume M 0OCYXJEHHWE TEKCTOB Mo Teme 3aHsATHs. [IpakTuka
MIEPEBO/IA C PYCCKOTO S3bIKa HA AHTJIMHUCKHUIA.
Tewma 2.4. JIOMUHUPYIOLIIUN apXUTEKTYPHBIN CTUIIb.
[IpakThka nepeBojla C AHIVIMMCKOro si3blka Ha pycckuil. CemaHTH3aLuS,
4 Pustocodus 3ay4MBaHUE U 3aKPEIICHUE JIEKCUYECKOTO MUHUMYyMa 3aHATUs. [ pammaruka:
Moneprusma MHOTO(QYHKIIHOHATBHOE CIIOBO “ONCe”. UreHne u OOCYX ICHHE TEKCTOB IIO
TeMe 3aHATus. Jluanorudeckas peys.
Tema 2.6. AMepUKaHCKUE IIKOJIBI apXUTEKTYPBI
4 dunocodus CeMaHTu3alMs, 3ay4MBAaHME U 3aKPEIJICHHE JIEKCMYECKOIO0 MUHUMyMa
Monepuusma 3aHATUSA. YUTeHue TEKCTOB IO TeMEe 3aHATHS M YCTHBIA IEpPEBOA.
Jnanoruyeckas peds.
Tema 2.7. HebockpeObl
4 dunocodus ['pamMMaTiKa: cTeNEeHH CpaBHEHUS MpHIIaraTesbHbIX. UTeHHe U 00CyXIeHHe
MoaepHusma TEKCTOB IO TeME 3aHATUS. MOHOIOrnYecKas U IMajioruyeckas peub.
Tema 2.8.9xcnpeccuoHU3M
4 Punocogus MoHonorudeckass pedyb. UTeHHEe W NHCBMEHHBIM TMEPEeBOJ TEKCTa ¢
Moneprmsma AHTJIMICKOTO SI3bIKA HA PYCCKUH. AyIMpOBaHME TEKCTOB IO TEME 3a
Tema 2.9. Ap [eko
4 dunocopus UreHne U NMCbMEHHBIN NEPEBOJ] TEKCTA 110 TEME 3aHATHA. MOHOIOrn4YecKas
Moneprmsma peub. UTeHue u 00Cyk1eHHe TEKCTOB 0 TEME 3aHTHS.
Tema 2.10. BricokOTeXHOJIOTUYHAsS apXUTEKTYypa
4 dunocopus CocraBieHne npe3eHTallMd Ha OCHOBE IIPOYMTAHHBIX TEKCTOB. IIpocmotp u
Monepausma 00cyXIeHre BUACOPUIHBMOB IO TEME 3aHSITHSI.
Tema 2.11. 3HamMeHUTBIE APXUTEKTOPHI U UX TBOPEHHUS.
4 ®dunocodus CeMaHTu3alMs, 3ay4MBaHME U 3aKpEIUJICHHE JIEKCHYECKOr0 MHUHUMyMa
Monepuausma 3aHiATHs. ['paMMaTuka: IpuUYacTUe HACTOALIETO BpeMeHHM. UreHune u

O6CY)K)I€HI/I6 TEKCTOB 110 TEMEC 3aHATHA

5.2. CamocrodTenbHas paboTa o

OyJaroImuxcs

Neo | HaumeHnoBanue paszaena .
ConeprxkaHne caMOCTOSITEIFHON paboThI
H/ II JOUCHUIIJIMHBI U TEMBbI
Heoxkiaccuiinsm B OCIEBOCHHBIN MEPUOJ
1 KJ‘[aCCI/IHI/I?,M U BBITIOJTHCHUC yr[pa)KHeHI/Iﬁ Ha 3a1<permeH1/1e JICKCUKN ¢ l"paMMaTI/IKI/I.

HCOKIIaCCUIIN3M

Brimonnenue TPCHUPOBOYHBIX ynpaxcHeHI/Iﬁ B CHCTCMC BJICKTPOHHOI'O

o0OpazoBaHus




®dunocodus
MoaepHuszma

Moaepuuszm

BroinonHenue ynpakHEHW Ha 3aKperyieHue JIeKCUKM M TPaMMAaTHKHU.
BrinonHeHHE TPEHUPOBOUYHBIX YIPAKHEHWH B CHUCTEME DJIECKTPOHHOTO
oOyueHus




6. MeToguyeckue MaTepuabl 1JIsl CAMOCTOATEIbHON Pa0d0ThI 00y4aroIuXcs M0 JUCHUILIHHE (MOAYJIIO)
['pammaTnuecknii aHaIN3 HENOHATHBIX NPEIJIOKEHUN TEKCTA HA UTHOCTPAHHOM SI3BbIKE.

1. berno npocMOTpUTE TEKCT U NTOCTApaliTECh TOHATh, O YEM HJIET peUb.

2. Ilpy BTOPMYHOM YTEHHUH OIPENEIUTE TUI HEMOHSATHOTO MPEUIOKEHUS U (YHKIUU BCEX €ro
COCTABJIAIOLIMX 10 BHEIIHUM ITPU3HAKAM.

3. Ilpy HaNMU4YMK CIOKHOCOYMHEHHOTO WM CIOKHOIOJYMHEHHOTO MPEAJIONKEHHUS pa3AeissiiTe ero mo
(dbopManbHBIM IPU3HAKaM Ha CaMOCTOSITEIbHBIC U IIPUJATOYHBIE, BBIICIANTE UH(OUHUTUBHbIE, IPUYACTHBIE U
JieerpruyacTHbIe 000POTHI.

4. Ecnu B IpeIJIOKEHUH €CTh CIIy)KEOHBbIE CJIOBA, UCIOJIb3YHTE UX AJIS WICHEHHs NPEUIOKEHHUS Ha
CMBICJIOBBIE TPYIIIBL.

5. B KaxJ0M OTJIEIbHOM MPEATIOKESHUN CHAYala HaXOJUTE CKa3yeMOe WIIM TPYIILY CKa3yeMoro, 3aTeM
HoJyIeXallee UM rpymniy nojjiesxaiero. Eciny 3HaueHne 3Tux c1oB HEU3BECTHO, 00paIlaliTeCh K CI0BApPIO

6. CioBa, ocTaBIIMECs HEMOHATHBIMH, UIIUTE B CIIOBAPE, COOTHOCS MX 3HAYEHUE C KOHTEKCTOM.

OOyueHue YTEHUIO.

Anroput™ 00yueHHsI 03HAKOMUTEIBHOMY U IPOCMOTPOBOMY YTECHHUIO:

1. ITpouTHTe 3aroj0BOK TEKCTA U MOCTAPAUTECh OMPEAETUTH €0 OCHOBHYIO TEMY.

2. [IpouruTe ab3ar 3a ab3aeM, OTMeYast B K&KIOM HPEAIOKEHHsS, HECYIIHE TTIaBHYI0 HHPOPMALIUIO, U
IIPEUIOKEHUS, B KOTOPBIX COAEPKUTCS JONOIHSIONIAs!, BTOPOCTENIeHHAass HHpOpMaLus

3. Onpenenurte CTEeNEeHb BAXHOCTU ab3aleB, OTMEThTE ad3allbl, KOTOPHIE COJEpKaT 0ojiee BaXKHYIO
uHpopMalnio, 1 ad3albl, KOTOPbIE COEPKAT BTOPOCTENEHHYIO 110 3HAYCHHUIO HH()OPMALIHIO

ITamATKA CTYIEHTY.

1. BHuMaTenpHO MpoYyMTaiiTe 3aroJIOBOK TEKCTa, OCTapaiiTeCh BHUKHYTh B €0 CMBICH, ONPEIEIUTh
TJIABHYIO MBICIb TEKCTA.

2. Ilepedpasupyiite 3ariaBue, UCIOJIb3Ysl CHHOHUMUYECKUE CJIOBA U3 TEKCTA.

3. IIoBTOpHO IPOUTHUTE 3arjlaBUE U CKAXKUTE, O YeM OyJeT UATH Peyb B TAHHOM TEKCTE.

4. ITpounTaiite nepBoe npeoxeHue Tekcra. ConocrTaBbTe €ro COAECp KaHUe C 3aroJ0BKOM.

5. IlpouwnTaiite nepbiii ad3ar. ConocTaBbTe €ro COACp>KaHUE CO CBOMM IMPEJCTABICHUEM O TJIaBHOM
MBICJIH TEKCTA.

6. IIpocmoTpuTe Bce OCTallbHBIE a03allbl, COTIOCTABIISS MX COJIEPYKAHHE C MPEACTABICHUEM TJIABHOM
MBICJIM TEKCTa U oOpalias 0coboe BHUMaHUE Ha COEp)KaHUE MEPBBIX MPeUIOKEHUH a03aleB.

7. ChopmymnupyiTe oTBeT Ha Bompoc: «O ueM MOBECTBYETCS B TEKCTE?».

OOyueHue NUCbMEHHOM peuu.

Anroput™m o0y4eHHs HaTMCaAHUS MHChMA.

1. Onpenenure, KOMY MOTYT OBITh aJpECOBAaHbI HA3BaHHBIE ()OPMBI IUCHBMEHHOT'O OOPAIICHHUS.

2. IlpocMoTpuUTE MPHUBEICHHBIE peUeBbIe (POPMYITBI, HCIIOIB3yEMbIE B TICEME, U 3aIIOMHUTE Pa3InIHbIC
CIOCOOBI BBIpa)keHUs 01aroJapHOCTH M MTPU3HATEIBHOCTH.

3. Bemmummre W3 cmucka pedyeBble (POPMYIIbI, BRIpaKAIONIME TOATBEPIKICHHE TOJIYYCHHUS MHChMa,
Ha/IeX/1bl HAa CKOPBIN OTBET, 0003HAUYaIOIINEe OKOHYAHUE MTHUChMA.

4. CpaBHUTE CXEMBbI Pa3IMYHBIX IHCEM C TEKCTAMH, COSTUHHUTE UX. JleTamn3upyiTe CXeMbl, HCIIOIb3Ys
IpeUIoKEHUs U (hpa3bl U3 TEKCTOB, OTIOPHBIE MBICH (TE3UCHI) U KITIOUEBBIE CIIOBA.

5. IIpocMOTpHUTE TEKCTHI IIUCEM H OTIPEICTNTEe KOMMYHHKATHBHO-CMBICTIOBYIO 33/1a9y Ka)KIOTO U3 HUX.

6. IIpoananu3upyiTe TEKCThI MUCEM, OXapaKTEepU3yHTe UX aBTOPOB.

7. Ompenenure XapakTep KaKIOTO MUChMa (JIMYHOE, CEMEWHOe, JEN0BOE, MPOOJIEMHOE; MHUCHMO C
BbIpR)XEHUEM 0JIaroapHOCTH; MO3paBICHUE

IToaroroBka npe3eHTalMu:

KonndecTBo caii/ioB aIeKBaTHO COEPKAHHUIO U IPOI0JDKUTEIBLHOCTH BBICTYIIIICHUS (HaIIpuUMep, 1Jis

S-MUHYTHOTO BBICTYIJIEHUSI PEKOMEHIyeTCsl UCII0Ib30BaTh He Oosiee 10 crnaiiioB).

Ha nepBowM crnaiiie 00s13aTesIbHO MPEICTABIsAETCS TEMa BBICTYIUICHHS U CBEeJIEHUs 00 aBTOpax.

Ha CJalapl BBIHOCHTCS OMOPHBIA KOHCIEKT BBICTYIUICHHS W KJIFOUEBBIC CIIOBA C TEM, YTOOBI
MOJIb30BaThCsl UMM KaK IJIAHOM JUI BBICTYIIEHUS. B 3TOM ciydae k cnaiiiam

NPEIBSBISIOTCS CIENYIOIINE TPEOOBAHMS:



- 00BeM TEKCTa Ha craiiie — He OoJbIIe 7 CTPOK;

- MAapKUPOBAHHBI/HYMEPOBAHHBIN CITMCOK COJIEPIKHUT HE 0oJiee 7 3JIEMEHTOB;

- OTCYTCTBYIOT 3HaK{ MyHKTYAI[MU B KOHIIE CTPOK B MAPKUPOBAHHBIX U HYMEPOBAHHBIX CITUCKAX;

- 3HaunMas nHGOopMaIus BeIIEISIETCS ¢ TOMOIIbIO [[BETA, KT, 3 PEeKTOB aHUMALIUH.

Oco00 BHMMATEIHHO HEOOXOIMMO TMPOBEPHUTH TEKCT HA OTCYTCTBHE OMMUOOK W omnedyarok. OCHOBHas
omuOKa MpHu BbIOOpE TaHHOM CTpATErWyd COCTOUT B TOM, YTO BBICTYIAIOIINE 3aMEHSIOT CBOIO PeUb UYTEHUEM
TEKCTa CO CIaia0B.

7. OueHo4Hble MaTepHAJIbI JJsi NMPOBeJeHUs] TEKYLIero KOHTPOJISI YCIHEeBAeMOCTH U NMPOMEKYTOYHOM
aTTecTalMy O0YYAKOIIMXCS 10 JUCIUIINHE (MOIYJII0)
7.1. IlepeuyeHb KOMIETSHITUH C YKa3aHUEM ATaroB UX (OPMUPOBAHUS B MPOIIECCE OCBOCHUSI TUCIIMILIAHBI

Kon n HaumeHoBanue
Ne KoHTpospyemsle pa3aesbl JUCLHUTIIINHEL . Bun onenounoro
i (Mony15) MHAMKATOpa KOHTPOJIUPYEMOM cpejicTBa
KOMITETEHIIUH
YCTHBIN omnpoc,
1 |KnaccuimsM U HEOKIIACCULIN3M VK-1.1, YK-1.2 JIEKCUYECKUE TECTHI,
rPAMMAaTHYECKUE TECTBI
YCTHBIN omnpoc,
2 |HoBblii B3MJISIT HA KITACCUKY YK-1.1, YK-1.2 JICKCHYCCKHUE TECTHI,
rPAMMAaTHYECKUE TECTBI
Brinosinenue
YIPAKHEHU N Ha
3aKpeIvieHUE JIEKCUKU M
3 |3auér VK-1.1, VK-1.2 - DAMMETHICH.
Brinosinenue
TPEHUPOBOYHBIX
VOPAKHEHUN B CHCTEME
3JEKTPOHHOTO 00y4eHus
YCTHBIN o1poc,
4 |®unocodus Monepuuzma YK-1.1, YK-1.2 JIEKCUICCKHE TECTHI,
TPAMMaTHYE€CKUE TECTHI

7.2. TunoBble KOHTPOJIbHBIE 3aJaHHSI UJTU MHBIE MaTepUaIbl TEKYILEro KOHTPOJIS YCIIEBAeMOCTH, HEOOXOAUMbIE
JUIS OLICHKH 3HAHUI, YMEHHI ¥ HaBBIKOB M (WJIN) OMBITa MPO(eCcCHOHAIBHOM eATENbHOCTH, XapaKTePU3YIOIIHNX
3Tanbl HOpMUPOBAHHS KOMIETEHIIUH B MPOLIECCE OCBOSHUS AUCLUIUINHBI

3anaHus A1 TpOBEPKU CPOPMUPOBAHHOCTH MHIUKATOpA NOCTHKeHUs komneTeHunn YK-4.1

3aa4v TBOPUECKOIO YPOBHS

3agava 1 Write an article about Minimalism in architecture.

3anmaua 2. Make a presentation about Tatlin's Tower.

3anaua 3. Translate the e-mail from English into Russian

Dear Sir/Madam,

Re: Enclosed Proposal

Please find enclosed our detailed proposal for your kind consideration.

We know that realizing creative projects requires a unique combination of drive, ambition, skill and
technical know-how so at “Woods Bagot” we only hire the best to ensure we provide a turnkey solution for our
clients that is both realistic and extraordinary!

“Woods Bagot” prides itself on turning in projects on-time and within budget so if you would like to
contact some of our hundreds of satisfied clients then please let me know. We have full confidence that whoever
you speak to you will hear nothing but ringing endorsements. You can also check out our portfolio of recent
work online at woodsbagot.com.

We care about each and every client and will work our hardest to design a safe and exciting home for you
and your family. We also follow best practices in the areas of ergonomic home planning and




environmentally-friendly design to make your home efficient and save you money on the cost of utilities.

Please let us know if you have any questions, suggestions or changes (however small) to the proposal; we
really want to hear from you!

Finally, we realize that you are very busy and wanted to thank you in advance for your time spent
reviewing our proposal. We hope that you will give us this opportunity to deliver you an on-time and on- budget
dream-home.

Yours Truly,

Signature

3anaua 4. Translate from Russian into English

[{enb apXUTEKTYpPHOTO POEKTA

OcHOBHas 1LIeTIb APXUTEKTYPHOTO TMPOEKTA 3aKIHOYACTCS B MOJPOOHOM ONHMCAHUM U OOBSICHEHUHU
XYOOKECTBCHHBIX HMJIM HHXCHCPHBIX peHJeHHI;'I C Ol'IOpOfI Ha roCyJapCTBCHHBIC CTaHAAPTBlI U HOPMATHBBI.
ADPXUTEKTYPHBIH HPOEKT KOTTEI)Ka HEOOXOJUM KaK OopraHaM BJacTd (Ui YAOCTOBEPEHHUS, YTO CTPOCHUE
OTBCYACT CTPOUTCIbHBIM HOpMaM U IroCyJapCTBEHHBIM CTaHAapTaM B CTpOI/ITeJ'IBCTBe), TaK U CaMUM CTPOUTCIISIM
(7151 BOTLIOIIEHUSI BCEX UJIEH 3aKa3uMKa B )KU3Hb).

HpOCKTHaﬂ JOKYMEHTAIM, BKIIIOYCHHAA B COCTaB apXUTEKTYPHOI'O IIPOCKTa

[TpuMepHBIi CIMCOK TpeOyIoMmeHcs: TOKyMeHTalu1, 0003HaYeHHBIH B 3aKOHOAATENbCTBE Poccuiickoit
Oenepanuu:

* [TosicHuTeILHAS 3aIlIUCKa

¢ CxeMa 3eMeILHOTO y4acCTKa U €ro IJIaHUPOBOYHOC PCIICHUC

* ApXUTEKTYpPHOE pelICHHE

° KOHCTPYKTI/IBHBIG PCUICHUA

* mxenepHoe 000py10BaHue

» Opranuzaiius paboyero mpoiecca

* CmeTta

rpyrIHOBLIe A/ HHAUBUAYAJIbHBIC TBOPYCCKHUC SaI[aHI/I}I/ ITPOCKTHI

(st poBEepKH cPOPMUPOBAHHOCTH UHIAUKATOPA JTOCTKEHUS KommeTeHun YK-4.1

1) Make a brochure about buildings designed in the style of Deconstructionism.

2) Present your brochure to the group.

3) Discuss the difference between Minimalism and Deconstructionism .

4) Write a composition telling about the funniest/strangest architectural design/building and explain your
choice.

PasHoypoBHeBbI€ 3a1aun (3a1aHus)

(U1 TpoBepKH C(HOPMUPOBAHHOCTH MHIMKATOpa TOCTUKEHUs KomneTeHiuu Y K-4.2
3aauu penpoAyKTUBHOTO YPOBHS

3amaua 1. Match the words to their definitions.

A

1) base,

2) die,

3) corona,

4) convex,

5) cap

B

a) the to element in a division or structure

b) a round surface curved outward

¢) a component of the cornice that has a vertical face and horizontal soffit
d) a rectangular block that separates cap from the base

e) the lowest part or lowest main division of a structure

3amada 2. Match the words to their translations.

Approach, ornamentation, impact, elimination, emphasis
AKIIEHT, yCTpaHEHHE, BIUSHUE, YKPAIICHHUE, TOIX0/T
3amaua 3. Choose the correct form of the words in brackets



A central aim of Constructivist architects was to (instill/instilling) the avant-garde in everyday life.
Constructivism was literally about (constructed/constructing) the spaces in which the new socialist utopia could
be (achieve/achieved). This led to the creation of utilitarian projects for the workers, as well as outlandish
projects like Gyorgy Krutikov’s Flying City, an ASNOVA project that was intended as a serious proposal for
airborne housing. These extremes (demonstrate/demonstrates) the tensions between individualism and
utilitarianism in Constructivism, which on the one hand helped (promote/promoting) the greater equalization of
society and on the other offered some grandiose, even foolhardy projects.

3aa4u peKOHCTPYKTUBHOT'O YPOBHSI

3amaua 1. Put the sentences in the correct order.

A revolution in architecture

a. Another famous early Constructivist project was the Lenin Tribune by El Lissitzky (1920), a moving
speaker's podium.

b. During the Russian Civil War, the UNOVIS group centered around Malevich and Lissitzky, designing
various projects that forced together the "non-objective" abstraction of Suprematism with more utilitarian aims,
creating ideal Constructivist cities.

c. The first and most famous Constructivist architectural project was the 1919 proposal for the
headquarters of the Communist International in St Petersburg by the Futurist, Vladimir Tatlin, often called
Tatlin's Tower.

d. In this "non-objective" abstraction and Tatlin's work the components of Constructivism could be seen
as an adaptation of various high-tech Western forms, such as the engineering feats of Gustave Eiffel and New
York City's or Chicago's skyscrapers, for a new collective society.

e. Though the Tower remained unbuilt, the materials—glass and steel—and its futuristic ethos and
political slant set the tone for the projects of the 1920s.

3agaua 2. Watch the video " When did modern architecture actually begin”

and answer the questions

1. What is modernity?

2. When did modernization begin?

3. What construction elements were used during industrial revolution?

4. What building is considered to be the first example of modern architecture?

5. What building is considered to be the world’s first skyscraper?

6. What are the advantages of steel as building material?

Konrtponsnas pabora. Tema: Apxurektypa 20 Beka
1. Fill in the gaps in the text with the words from the box
structures, and, taken, architectural tendency

THE TWENTIETH CENTURY

The Twentieth Century brought forth a dramatic shift in architectural design and philosophy. Changes
occurred at a rapid pace throughout the Western World. It had 1 the Renaissance movement
nearly two centuries to spread from Florence through western civilization to England. Changes in design style,
philosophy and construction moved from their place of origin within months. Society and the general populace
were slow to embrace the new ideology. There was a general 2 to cling to the past as a
comfortable known entity.

Technology allowed for great leaps forward in design and style development. The use of iron, steel,
glass, and the new concrete technology (previously known as ‘ferroconcrete’) was abundant and unrestrained in
the new design styles. Concrete was expressly used as both a form generator 3 a finished surface.

Technology led many designers to focus on the philosophy that a structure

should reflect the needs of the users, without adding decoration or stylistic appearances. Designers also
felt that the 4 should reflect the new technology in appearance by exposing structure and
materials. Symbolism in this form was merely implied through the building design, though it was often not
readily apparent.

The styles and techniques applied during this time varied greatly. This period of 5




development branched out in many different directions according to the individual philosophies of the respected
leaders of each movement.
1 taken, 2 tendency, 3 and, 4 structures, 5 architectural

2. Read the text. There are five gaps in it. Five sentences (1-5) have been removed from the text. Choose
the parts (A-F) beneath the text which best fit each gap. One letter is extra

Architectural styles of Modernism

It is difficult to group all of the practicing architects of the period under a limited number of headings.
The simplest method is to create the general categories consisting of four prevalent styles during the period.
These four basic design approaches are:

Organic: architecture is based on human scale. The structure must be designed in harmony with nature.
Materials are used solely for their intended purpose and function. Ornamentation is either eliminated or
minimized in order to allow the true form of the building to show. This category relates to the architecture of
Adolf Loos, practicing in Europe. He proposed a link between ornamentation (the addition of elements for
decorative purposes) and a crime upon the honesty of the structure. 1

Mechanical: The architecture of the mechanical designers saw buildings as machines for use. ThIS
philosophy was applied to the building regardless if the function was a church, factory, house, or office complex.

The architecture generated through this style is commonly referred to as the “International Style”.
2 . Ornamentation was abandoned as it did not reflect the necessity
of the structure. This architectural style lives on in modern-day designs. At the time of its generation, it was quite
unique.

The movement known as “Futurists” was spawned through this philosophy. Antonia Sant’Elia was a key
figure within this movement. Sant’Elia’s philosophy, known as "Futurism”, drew inspiration from the new
mechanical world being experience at the time. He believed that since the ancient cultures took their inspiration
from the world during their time, therefore it was right to do the same now. New architecture should be a part of
the transitory experience, in keeping with the theory of movement and change. Architecture, like machines,
should always be

kept in a state of perceived motion. 3 . Cities and developments
designed using his philosophy were designs planned for movement. Architecture should be integrated with the
technology of vehicles, trains, airplanes and motion. His designs integrated all modern-day facets of life at the
time. It is unfortunate that the vision he possessed died with him during World War | in 1916.
4

Germany was nearly a dead society at the close of the First World War. The goals and values of the
people, along with the physical environment, had been destroyed by the ravages of war. 5
At is a style without contextual reference to culture, country or local
custom. Steel frames with glass skins were the epitome of this style.

A. This destruction provided the opportunity for architects to create new forms, reflective of the culture
in an artistic manner.

B. Structures such as Einstein’s Tower (Potsdam, 1920) are indicative of this movement.

C. Itis a style without contextual reference to culture, country or local custom.

D. His death spelled the demise of the Futurist movement.

E. His philosophy was clearly expressed through the publication of his treatise on architecture entitled
“Ornament and Crime”.

F. The designs produced by Antonio Sant’Elia were incredibly complex in the level of foresight he
applied.

1E, 2C, 3F, 4D, 5A, B-

3. Edit the translation done by a computer translator

The theory of the Expressionists was that a better world may be stimulated and achieved through better
architectural design. Architecture was felt to embody the powerful emotions of society. The designs for new
architecture focused entirely on reflecting these emotions. Structures such as Einstein’s Tower



(Potsdam, 1920) are indicative of this movement. An interesting fact of these developing theories is that
architects could move freely between the various movements. Ideas and philosophy were shared, debated and
incorporated as the intellectual groups swelled and diminished depending on their strength at the time. These
exchanges of theory allowed for variations of design to occur; mixed breeds of architecture developed as styles
and talents of the individuals were honed. Teopusi SKCIPECCHOHUCTOB COCTOSIIA B TOM, YTO JIYYIIUH MU
MOXET OBITh CTUMYJIMPOBAH U JOCTUTHYT IIOCPEACTBOM JIYUYIIETO apXUTCKTYPHOI'O ,HHSalea. qYBCTBOBaJ'IOCI),
YTO apXHUTEKTypa BOILIOMIACT MOIIHBIC SMOIMH 001IecTBa. [IpOeKTHl HOBOUM apXUTEKTYphl ObLTH MOJHOCTHIO
COCPEIOTOUYEHBI Ha OTPAKEHUHU ATHX dMoIui. Takue coopyxeHus, kak bamns Ditamreitna (ITorcmaam, 1920),
CBHJIETEIILCTBYIOT 00 3TOM JBMXEHUU. VIHTEpECHBIM ()aKTOM ITHX Pa3BUBAIOIIMXCS TEOPHUI SIBJISETCS TO, UYTO
APXUTEKTOPHI MOTJIM CBOOOJHO IMepeMelmaThCsd MEXKIY Pa3IMYHbIMU ABWKeHUsAMH. Mnen u duocodus
pa3AemsuInch, 00CYKIATUCh U 00BETMHSIIUCH 110 MEPE TOTO, KaK MHTEIJUIEKTYaJIbHbIE TPYIIIBI YBETHUYUBAIUCH U
YMCHBIIAJINUCH B 3aBUCUMOCTH OT X CHUJIBI B TO BPCM:I. DT 0OMEHBI TCOPHUAMU ITO3BOJISLIIM BaApbHUPOBATH ﬂHBaﬁH;
CMCHIAHHBIC MTOPOABLI APXUTCKTYPhI pa3BUBAJIUCH 110 MCPE TOI'0, KaK OTTAYUBAJIMCh CTUJIU U TAJIAHTbI OTACIIbHBIX
JIIOJIEN.

Le Corbusier was one such architect who could easily move between differing or complementary groups.
His early designs were purely machine-based, coming from his philosophy that “houses were machines to live
in”. He was also adept at applying sculptural philosophy success. This success is evident in the Notre Dame du
Haut Chapel at Ronchamp.

Jle KopOro3pe ObUT OMHUM M3 TaKHUX APXUTEKTOPOB, KOTOPBIM MOT JIETKO NEpEeMEIaTbCs MEXIY
Pa3JIMUHBIMU HWJIW B3aUMOJOIMOJIHAOIIHUMU I'PYIIITaMH. Ero PpaHHUC ITPOCKTLI OBLIN YUCTO MAalllMHHBIMUA, UCXOO1
u3 ero ¢wmiocopuu, 4to “AOMa — 3TO MAIIMHBL, B KOTOPBIX MOXHO XKUTh . OH Takke OBUI MCKYCEH B
MPUMEHEHUU CKYIBINTYpHOH ¢Quimocodun ycmexa. DTOT ycmex oueBuieH B vacoBHe Horp-lam-ao-O B
Ponmane.

4. Read the text. Choose the suitable word in brackets

Art Deco (Art Nouveau): Art Deco styling saw a return of symbolism and 1. (decorate/decoration). The
symbolism was often taken to extremes in plan and elevation.

The Futurist and Expressionist movements were early influences on the development of the Art Deco
style. It is 2. (interesting/interestingly) to note that the development of this fourth style parallels previous periods
of architecture.

In previous periods the 3. (governing/governed) style would be adopted and 4. (applying/applied) until a
backlash would occur, contrary to the governing architectural philosophy.

Gaudi presented a 5. (transform/transformation) of the standard architectural box. Since there is no such
reality as a straight line in 6. (nature/natural), then there shouldn’t be one in buildings meant to reflect the human
nature. His designs reflect this ideal.

1 decoration, 2 interesting, 3 governing, 4 applied, 5 transformation, 6 nature

7.3. Cucrema OLIEHUBAHMS PE3yJIbTATOB OOYYEHHS MO AMCUUIUIMHE (MOAYIIO) MPU MPOBEACHUU TEKYIIETO
KOHTPOJISI YCIIEBAEMOCTHU



O1LleHKa «OTIINYHO)
(3auTeHO)

3HAHUS:

- CUCTEMaTH3UPOBaHHbIE, TTTyOOKHE U TOJHbIE 3HaHUS 110 BCEM pa3JieaM
JUCLUIUIMHBIL, @ TAKXKE 110 OCHOBHBIM BOIIPOCAM, BBIXOASIINM 3a IIPpeeiibl yueOHOM
IPOTPaMMBlI;

- TOYHOE HMCII0JIb30BaHNE HAyYHOH TEPMUHOJIOTUH, CUCTEMAaTHUECKU IPAMOTHOE U
JIOTHYECKH MPABUILHOE U3JI0)KEHUE OTBETA Ha BOIPOCHI;

- IOJIHOE M INIyOOKO€ YCBOEHHE OCHOBHOM M JIONOJHUTEIBHOMN JINTEpaTypHl,
PEKOMEHI0BaHHOH paboyeil mporpaMMoii 1o JUCHUTUIMHE (MOJIYJIIO)

YMEHUS:

- YMEET OPUEHTUPOBATHCSI B TEOPUSX, KOHIENIUAX U HAIPABICHUAX AUCHUILUINHBI U
JIaBaTh UM KPUTHYECKYIO OIICHKY, UCIIOIb3Ys HAyYHBIE JTIOCTUKECHHUS APYTHX
JUCLUIUIMH

HaBBIKH:

- BBICOKUH YpOBEHb C(hOPMUPOBAHHOCTH 3asIBJICHHBIX B paboyel mporpamMme
KOMIICTCHITHIA;

- BJIaJIe€T HaBbIKAMU CaMOCTOSTENILHO U TBOPUYECKH PEIIaTh CIOMKHbBIE IPOOIIEMBI U
HECTaHJApPTHBIC CUTYAIHH;

- IPUMEHSET TeOPETUYECKHE 3HAaHU JUIsl BIOOpa METOIMKHY BBIITOJIHEHUS 3a/JaHHIA;
- TPaMOTHO 00OCHOBBIBACT X0/l pEIICHUS 3a/1a4;

- Oe3ynpeyHo BiIajieeT UHCTPYMEHTapHeM y4eOHOM TUCLUIUIMHBL, YMEHHE €ro

3¢ PEKTUBHO UCIIOJIF30BaTh B TOCTAHOBKE HAYYHBIX U MPAKTUYECKUX 3a]1a4;

- TBOpYECKasi CaMOCTOsTeNIbHAs paboTa Ha
PaKTUYECKUX/CEMUHAPCKHUX/Ta00PaTOPHBIX 3aHATUSAX, AKTUBHO Y4aCTBYET B
IPYNIIOBBIX 00CYKICHUSAX, BBICOKUN YPOBEHb KYJIbTYpPhl UCIIOJIHEHUS 3a1aHUI

OneHka «xopoio»
(3auTeHO)

3HAHUSA:

- IOCTATOYHO IOJIHbIE U CUCTEMATU3UPOBAHHBIE 3HAHMS 110 TUCLUILINHE;

- YCBOEHHE OCHOBHOM U JIOTIOJIHUTEIBHON JIUTEPATYPhl, PEKOMEHI0BAHHOMN padoueit
IpOrpaMMOil 10 TUCHUIUIMHE (MOAYIIIO)

YMEHHUS:

- YM€ET OPUEHTUPOBATLCS B OCHOBHBIX TEOPUSAX, KOHIICTIIUAX U HAIPABICHUAX
JUCLHUIIIMHBI U 1aBaTh UM KPUTHYECKYIO OLICHKY;

- HCIIOJIb3YET HAYYHYIO TEPMUHOJIOTUIO, TMHIBUCTUYECKU U JIOTUYECKU ITPABUIILHO
U3JIaraeT OTBETHI Ha BOIIPOCHI, YMEET JieJlaTh 00OCHOBAHHBIE BHIBOJIBI;

- BJIaJIe€T HUHCTPYMEHTAPUEM 110 JUCLUIUIMHE, YMEHUE €r0 UCII0Ib30BaTh B
MIOCTAHOBKE U PELICHUH HAY4YHbIX U TPO(EeCCHOHATBHBIX 3a7a4

HaBBIKU:

- caMoCTOsITeNbHAsl paboTa Ha MPaKTUYECKUX 3aHATHUSAX, YIaCTUE B IPYIIIOBBIX
00CYX/IeHUSIX, BBICOKUI YPOBEHb KYJIbTYphl UCIIOIIHEHUS 3a/1aHUI;

- CpelHU ypOBEHb CPOPMHUPOBAHHOCTH 3asIBIIEHHBIX B paboueil mporpamme
KOMIIETEHIIU;

- 6e3 3aTpyJHEHUI BBIOMpPAET CTAHIaPTHYIO METOIMKY BBIIIOJIHEHUS 3a/laHUM;

- 000CHOBBIBAET XO/1 pEIIeHNUs 3a1a4 0e3 3aTpyIHEeHHUH




OrneHKa 3HAHUA:

«YHAOBJICTBOPUTCIIBHO» - I[OCTaTO‘IHI:II\/'I MUHUMAaIbHBIN OG'LGM 3HAHUH 110 JUCHUITIIIMHE,

(3auTeHO) - YCBOEHHE OCHOBHOM JIUTEPATYPHI, PEKOMEHIOBAaHHOH paboyveil mporpaMMoit;

- UCIIOJIB30BaHUC Hay‘lHOﬁ TCPMUHOJIOTUH, CTUIUCTUICCKOC U JIOTHYCCKOC
U3JI0’KEHUE OTBETA Ha BOIIPOCHI, YMEHHE JIeIaTh BHIBOJIBI 0€3 CYIIEeCTBEHHBIX

9111 ()

YMEHHSL:

- YMCCT OPUCHTUPOBATHCA B OCHOBHBIX TCOPUAX, KOHICTIIUAX U HAITPABJIICHUAX 1O
JTUCIUILIMHE U J1aBaTh UM OLICHKY;

- BJIaJICET HHCTPYMEHTaprueM y4eOHON AUCIUILIIMHBI, YMEHUE €0 UCII0Ib30BaTh B
PCHICHUN TUIIOBBIX 3a1a4;

- YMeeT 101 PyKOBOACTBOM IIperojaBaTesis pelaTh CTaHJapTHhIEC 3a/1a41
HAaBBbIKH:

- paboTa 1noj pyKoBOJCTBOM IMPENOJaBaTeNsd Ha TPAKTHUECKUX 3aHATHUSX,
I[OHYCTHMBIﬁ YPOBCHB KYJIbTYPbI UCITIOJTHCHU A SaﬂaHHﬁ;

- IOCTaTOYHBIM MUHUMAJIbHBIA YPOBEHb CHOPMUPOBAHHOCTH 3aBIICHHBIX B
paboueit mporpaMme KOMIIETEHIINI;

- HCTIBITHIBAET 3aTPYAHECHUS ITPH 0OOCHOBAHUH aJTOPUTMA BHITIOTHEHUS 3a1aHUN

Onenka 3HaHMSL:

«HEYJOBJIETBOPUTEIBHO» |- (pparMeHTapHbIC 3HAHUS 110 AUCLHUILIMHE,

(He 3auTeHO) - OTKa3 OT OTBeTa (BHIIOJHEHUS MMCbMEHHON paboThI);

- 3HaHUE OT/IEIbHBIX UICTOYHUKOB, pEKOMEH0BAaHHbBIX paboueil mporpaMmoi o
JVCLIUTUIAHE;

YMEHUS:

- HE YMEEeT UCTIOJIb30BaTh HAYUYHYIO TEPMUHOJIOTHIO;

- HaJn4ue rpyObIX OmuOoK

HaBBIKH:

- HU3KUH YpOBEHb KYJIbTYpPbl UCIIOJHEHUS 3aJaHUM;

- HU3KUH ypOBEHb CPOPMUPOBAHHOCTH 3asIBIICHHBIX B paboyeil mporpamme
KOMIICTEHIUIA;

- OTCYTCTBHE HaBBIKOB CAMOCTOSTEIBHOMN paboTHI;

- HE MO>KET 0OOCHOBATH AJITOPUTM BBINIOJHEHMS 3aJJaHUN

7.4. Teopernueckue BONPOCHI U MNMPAKTUYECKHE 3aJaHMs IS IPOBEICHUS IPOMEXYTOUYHOM AaTTecTaluu
oOyuaromuxcs, He0OX0AUMBIE I OLIEHKH 3HAaHUM, YMEHHUI M HaBBIKOB M (MJIM) OMbITa MpodeccrnoHaTbHOM
NESTeNbHOCTH, XapaKTepU3yIOIUMX d3Tanbl  (HOPMUPOBAHMS KOMIIETEHUMH B  IPOLECCE  OCBOEHUS
o0pa30BaTeIbHON MPOrpaMMBbl

7.4.1. Teopernyeckue BONPOCHI AJIsl IPOBEACHUSI IPOMEKYTOUHOMN aTTeCTalluy 00yJarouXcs
1. Heoxnaccuueckuil CTUiIb B OCIEBOECHHBIN MEPHOA
a. OTnuuuTenbHbIE 0COOEHHOCTH CTUIIS
6. CTpaHbl, B KOTOPBIX 3TOT CTHJIb JOCTUT HAUBBICLIETO Pa3BUTHS
B. KpynHeinime apXuTeKTopsl, CO3/aBIIKE 3/1aHKUS B ’TOM CTHJIE
2. ApXHUTEKTypHBIE CTUIIN MOJEPHU3MA
a. XapakTepHble 0COOCHHOCTH CTHJIS
0. MonepausMm B Poccun
B. Monepuusm B EBponie

7.4.2. IlpakTryeckue 3aaHus 1JIs POBEICHHS TPOMEKYTOUHOM aTTecTal 00yJaromuXxcs
3auer
(MMchpMEHHAas: KOHTPOJIbHAsE paboTa)
Cemectp 4

1. Choose the correct form of the words in brackets




A colder and more technological Constructivist style was 9(introducing/introduced) by the 1924 glass
office project by the Vesnin brothers for Leningradskaya Pravda. In 1925, a separate group, also with ties to
Vkhutemas, (was/were) founded by Alexander Vesnin and Moisei Ginzburg- the OSA or Organization of
Contemporary Architects. This group had (many/much) in common with Weimar Germany’s Functionalism,
such as the housing projects of Ernst May. Housing was the main priority of (these/this) group,
(special/especially) collective housing in specially (designed/designing) dom kommuny (communal homes) to
replace the collectivized nineteenth century housing that had been the norm.

2. Choose the correct translation

1. The Crystal Palace designed by J.Paxton provided an example of the possibilities of cast iron and
glass.

a. CIIPOEKTUPOBa

b. mpoekTupyembIit

C. CIIPOEKTUPOBAHHBIN

2. By whom is the house being built?

a. CTpOUT

b. crpouncs

C. CTpOUTCA

3. The name "skyscraper" was first applied in the late 19-th century.
A.HACIIOJIB3YIOT

b. ucnonp3oBaics

C. UCIIOJIb30BaJl

3. Read the text and choose the correct sentences according to the text content (A). Then read and
complete the sentences (B).

ART NOUVEAU

An individual and highly romantic reaction to the currents of eclecticism and

academic classicism (Ecole des Beaux-Arts in late 19th century architecture) Art Nouveau was a diverse
phenomenon which affected most of Europe and, some historians argue, even North America between 1890 and
1910. It was known at the

time under a variety of rubrics — for instance, in England it was the "modern style”, in Germany it was
called the Ju-gendstil, in France it was known variously as the "style nouille™ (noodle style), "style Guimard"
(after Henry Guimard, who designed the decorative entrance to the Paris Metro Stations in 1899), or Art
Nouveau. The Austrians named it Secessionsstil; in Italy it was the "stile Liberty" or "stile floreale", and in Spain
"modernisme".

Often referred to simply as the style 1900, Art Nouveau expresses an ssentially decorative trend that
aims to highlight the ornamental value of the curved line, which may be floral in origin (Belgium, France) or
geometric (Scotland, Austria). This line gives rise to two-dimensional, slender, undulating and invariably
asymmetrical forms. The applied arts were the first to be affected (textiles by William Morris, 1880; wood-
engraved title page to Wren's City Churches by Arthur H. Mackmurdo, 1883; vases by Emile Galle, 1884;
ornamental lettering by Fernand Khnopff and Georges Lemmen, 1890-1; mural tapestry The Angels' Vigil by
Henry van deVelde; 1893; furniture by de Gustave Serrurier-Bovy, 1891).

Among the most characteristic architectural products of Art Nouveau, widely differing in purpose and
plastic expression, were: the houses built by Paul Hankar in Brussels (1893—1900); works of Willem Kromhout
(1864-1940), Th. Sluyterman (1863-1931) and L. A. H. Wolf in the Netherlands; Guimard's Castel Beranger
(1897—1898), entrances to Metro stations and the auditorium of the Humbert de Romans building (1902,
destroyed) in Paris; Horta’'s Maison du Peuple (1896—1899, destroyed) and the former Hotel Solvay
(1895—1900) in Brussels.

In Russia Art Nouveau is represented in the works of F. Shekhtel, (S. Ryabushinsky's Mansion (1900),
the building for the newspaper "Utro Rossii" (Moscow, 1907).

All these works are the result of an attempt to put an end to imitations of past styles; in its place is offered
a florid type of architecture, which exploits craft skills, using coloured materials (faience cabochons, stoneware,
terracotta panels, stained glass), exotic veneers, moulded stonework, grilles, balconies, and tapered brackets in
wrought iron; and burgeoning with asymmetrical door — and window



frames, bow and horseshoe windows, etc.

In the later phases of Art Nouveau, facade decoration was accompanied by a

powerful plastic treatment of the whole building, either by the dramatic accentuation of individual parts
of the structure (Glasgow Art School, 1898-1909, by Mackintosh) or by the sculptural modelling of the whole
building mass (Werkbundtheater, Cologne, 1914 by van de Velde; Casa Mila, Barcelona, 1905— 1910, by
Gaudi).

Art Nouveau was first and foremost an aesthetic undertaking, based on social theories and inspired by
aesthetes such as Ruskin, Morris and Oscar Wilde. It was born of a reaction to the rise of industrialism.

Distinguished architects of the Art Nouveau style, such as Mackintosh, Behrens and the Viennese
masters became pioneers of modern architecture, it is true, but with their forward-looking buildings they
overstepped the frontiers which the style had imposed upon its adherents.

A

1. Art Nouveau was a reaction to the currents of eclecticism and academic

classicism at the turn of the 19th century.

a) Art Nouveau was a reaction against Neo-Gothic.

b) It was a reaction to the currents of eclecticism and academic classicism in

the late 19th century.

2. This style has a lot of rubrics.

a) It is often referred to as "style 1900".

b) It was the "modern style” in England.

c) It is known under a variety of titles.

3. The curved line gives rise to invariably asymmetrical forms.

a) A florid type of architecture exploits craft skills.

b) The whiplash line creates constantly asymmetrical forms.

4. Fyodor Shekhtel is the main representative of Art Nouveau in Russia.

a) Ryabushinsky's mansion by Fyodor Shekhtel is one the best works of Art

Nouveau in Russia.

b) Mackintosh is an outstanding representative of Art Nouveau in Scotland.

5. Art Nouveau was inspired by Ruskin, Morris and Oscar Wilde.

a) The echoes of Gothic had a considerable effect on the age and emerged

in some Art Nouveau works.

b) Art Nouveau was an aesthetic undertaking.

¢) Ruskin, Morris and Oscar Wilde were the inspirers of Art Nouveau.

B

1. Art Nouveau is characterized by ... and asymmetrical forms,

a) plain surfaces b) whiplash lines  ¢) symmetrical composition

2. This decorative trend highlights ... of the curved line,

a) structural value  b) durability c) ornamental value

3. It was an attempt to put an end to imitations of... styles,

a) past b) new c) different

4. This architecture exploits craft skills, using ...

a) coloured materials b) Landscape Architecture  c) computer technology

4. Read the conversation between the client and the architect. Fill in the missing phrases (A-D)

CLIENT: I wonder if you could explain these drawings to me, please.

ARCHITECT: 1

CLIENT: Well, what does the first drawing show? This one here.

ARCHITECT: Ah yes. This drawing shows the ground floor plan of the house.

CLIENT: And this one?

ARCHITECT: The plan of the first floor.

CLIENT: And these?

ARCHITECT: Longitudinal and transverse sections through the house. This is what you would see if you
cut the house in half and looked at it from the side.

CLIENT: Oh, I see. Now these drawings are beginning to make sense. The entrance to the house must be
here but what are these spaces used for on the ground floor?




ARCHITECT: Well, as you go through the entrance, there is a toilet immediately on the right, here. Next
to that is the stable with access from the courtyard in the centre of the house.

CLIENT: 2

ARCHITECT: Yes, that's quite right: it's an open courtyard. The staircase leads from the courtyard to the
first floor. Now look at the plan of the first floor. It shows the open roof terrace and a bedroom.

CLIENT: 3 I can see a bed shown in the room below the
roof terrace. Look. There.

ARCHITECT: Yes, you're quite right. That bedroom is used in the winter and the one on the first floor is
used in the summer.

CLIENT: What about the room next to the winter bedroom? This one here.

ARCHITECT: 4 Ah! That's the kitchen. Many people think that
is the most important room in the house.

CLIENT: (laughing) Yes, food is important, isn't it?

A. There's also a bedroom on the ground floor isn't there?

B. Ah yes, | see, the courtyard doesn't have a roof. Is that right?
C. Yes, certainly. Where shall we start?

D. Ah! That's the kitchen.

1C, 2B, 3A, 4D

5. Arrange the paragraphs of the cover letter in the correct order

August 30, 2018

Mr. Chris Anderson

Design Director

ABC Architects

145 Main Street

Boston, MA 02108

Dear Mr. Anderson:

A. In my current position, I manage a team of designers and coordinate various consultants and work
streams under demanding deadlines. | have contributed to the design of numerous high-rise projects including
the First Bank Tower in New York and the Finance Office HQ in Dallas.

B. With this letter, 1 wish to express my strong interest in working with ABC Architects as a Junior
Designer. After three years in design and construction, | believe | would bring several areas of competence to
ABC Architects. My resume detailing my professional background is enclosed for your review and
consideration.

C. 1 would very much like to speak with you about the designer opportunities and the ways you can
utilize my expertise. Please expect my call on Thursday, October 15th to arrange a convenient time to discuss. |
look forward to speaking with you about this opportunity.

D. Through these and other projects detailed in my resume | am experienced with building materials and
systems, sustainability techniques and construction administration on complex projects. | have extensive
experience with a broad range of design and management software including AutoCAD, Sketchup, Revit, 3DS
Max and Adobe Suite.

Sincerely,

James M. Smith

7.4.3. IlpumepHbIe TEMBI KypCcOBOM paboThI (TipoeKTa) (MIPH HATUYUHN )
KypcoBbie npoekTs! (paboThl) yueOHbIM IJIAHOM HE MPEAYCMOTPEHBI

7.5. Metoanueckue MaTepuabl, ONpeessonre Mpole ypbl OlIeHUBaHHUs 3HaHUMN, YMEHHM, HABBIKOB U (MJIN)
OTIbITa IPO(ECCUOHATBHOM IEATENbHOCTH, XapaKTepU3YIOIIUE 3Tanbl (POPMUPOBAHUS KOMITETEHIIUN
[Ipouenypa mpoBeneHHs MPOMEKYTOUHON aTTecTallil M TEKYIIEro KOHTPOJIS YCHEeBAaeMOCTU
perIaMeHTHpyeTCs JOKaJIbHBIM HOPMAaTUBHBIM aKTOM, ONPEENISIOIINUM MOPSAJOK OPraHU3alluy U MPOBEACHHUS
TEKYIIETO0 KOHTPOJIS YCIIEBAEMOCTH U IPOMEKYTOUHOM aTTecTalli 00y4aroIuxcsl.
[Tponienypa oueHuBaHUS (OPMUPOBAHUS KOMIETEHLMI MpH NPOBEIECHUHM TEKYIIEro KOHTPOJIS
MpUBEJIEHA B I1. 7.2.



TunoBble KOHTPOJIbHBIC 3aJaHUS WM UHbIE MAaTEPUANIbl TEKYIIETO KOHTPOJIS TPUBEIEHBI B 1. 7.3.
[TpomexxyTouHas aTTecTalus Mo JUCUUIUIMHE TPOBOAUTCA B (hopMe 3aueTa.

7.6. Kpurepuu oneHuBaHuS CPOPMUPOBAHHOCTH KOMIIETSHIIHIA ITPH MPOBEICHUHN TIPOMEXKYTOUHOM aTTECTAIIMH

YpoBeHb OCBOCHHS M OIICHKA
Ouenka Ouenka
«HEYJIOBJICTBOPHUTEIIb | «yIOBICTBOPUTENBH | OlLieHKa «XOpOIIO» O1ieHKa «OTIIMYHOY
HO» o»
«HE 3a4TCHO» «3a4TCHOY
YpoBeHb OCBOEHUSI | YPOBEHb OCBOCHUSI | YPOBEHb OCBOCHUS YpoBeHb 0CBOEHUS
KOMIICTCHITUH KOMIIETCHITNHU KOMIICTCHITUH KOMIIETCHITUH
«HEIOCTATOYHBIN. «OPOTOBBIN. «IPOJIBUHYTBIN. «BBICOKHI.
Kommerenun He Kommerenun Kommerenun Kommerenun
c(hOpMHUPOBAHBI. c(hopMUPOBaHBI. chopMupoBaHbl.  |CPOPMHUPOBAHBI. 3HAHUS
3HaHus OTCYTCTBYIOT, [ CdopmupoBanbl | 3HaHUA OOLIMPHBIE, | apryMEHTHUPOBAHHBIE,
BCECTOPOHHHE. Y MEHHUS

0a3o0BEIE CTPYKTYPbI | CHCTCMHBIC. YMeHus

YMEHHUS U HAaBBIKU HE
Kputepnu c(hopMHpPOBaHbI 3HaHUU. Y MEHUA HOCST YCIELIHO IPUMEHSIOTCS
OLICHHBAHMS (bparMeHTapHsl U PENPOAYKTUBHBIN K PEIIECHUIO KaK
HOCST XapakTep, THIIOBBIX, TAK U
PENpPOAYKTUBHBII IIPUMEHSIIOTCS K HECTaHIapTHBIX
Xapaxkrep. PELICHUIO TUIIOBBIX | TBOPYECKHX 3a/IaHUM.
JlemoHCcTpUpyeTcs 3a/laHuN. JlemoHcTpUpyeTes
HU3KHUHA YPOBEHb JleMmoHCcTpHpyeTcs BBICOKHI YPOBEHb
CaMOCTOSITEJIBHOCTH JIOCTaTOYHBIN CaMOCTOSITEJIBHOCTH,
IIPAaKTHYECKOTO YPOBEHb BBICOKAs aJallTUBHOCTD
HaBBIKA. CaMOCTOSITEJIbHOCTH | IPAKTUYECKOTO HAaBbIKA
YCTOMYUBOTO
IIPaKTUYECKOTO

HaBBIKaA.




OO0yuarommiicst OO6yuarommiics OO6yuaromuiics OO0yuarommuiicst
JEMOHCTPUPYET: JEMOHCTPUPYET: JEMOHCTPUPYET: JIEMOHCTPUPYET:
-CYILIECTBEHHBIE -3HaHUSA -3HaHHUE U -riyookue,
npo0esbl B 3HAHUAX TEOPETUYECKOT O [IOHUMaHHe BCECTOPOHHME U
y4eOHOro Marepuana; MarepHaa; OCHOBHBIX BOIIPOCOB | apryMEHTHPOBaHHbIE
-JI0IyCKAIOTCSI -HETIOJIHBIE OTBETHl | KOHTPOJUPYEMOIO | 3HAHMS POrPaMMHOIO
IPUHLIUIIHATIBHBIE Ha OCHOBHBIE o0beMa MaTepuana;
OLIMOKH TIPU OTBETE Ha| BOPOCHI, OLTMOKH B IIPOrpaMMHOI0 -[10JIHO€ TIOHUMaHue
OCHOBHBIE BOIIPOCHI OTBETE, Marepuaia; CYIIIHOCTU U
ouera, OTCyTCTBYeT HEI0CTaTOYHOE - 3HaHUsA B3aUMOCBSI3H
3HAHNE U TIOHUMaHUE [IOHMMAaHHE TEOPETUYECKOIO paccMaTpuBaeMBbIX
OCHOBHBIX IOHATUH U CYIIIHOCTH Mmarepuasia IIPOLIECCOB U SIBJICHUH,
KaTeropui; U3JIaraeMbIX -CIIOCOOHOCTH TOYHOE 3HAHUE
-HEIIOHUMaHHe BOIIPOCOB; yCTaHaBJIMBAaTh U | OCHOBHBIX ITOHSTHUH, B
CYLIHOCTHU -HEYBEPEHHbIE U OOBSICHATB CBSI3b | pamMKax 00CYXIaeMbIX
3HAHUA JIOTIOJIHUTENIBHBIX | HETOYHBIE OTBETHI HA | MPAKTUKU U TEOPHH, 3aJIaHN;
BOIIPOCOB B paMKax JIOTIOJTHUTEIIbHBIE BBISIBJISITH -CITIOCOOHOCTD
3aJjaHui Ouera. BOIIPOCHI. IPOTUBOPEYHS, yCTaHaBIIUBATh U
Ipo0JIEMBI U OOBSACHSATH CBA3b
TEH/IEHIUH IPAKTUKU U TEOPUH,
pa3BUTHS; -JIOTUYECKU
-IpaBWIbHBIE U [I0CJIEI0BATENbHBIE,
KOHKpETHbIE, 0€3 CoJIepKaTeIbHBbIE,
rpyObIX OIHUOOK, KOHKPETHBIC U
OTBETHI HAa MCYEPIBIBAIOILINE
[IOCTaBJICHHbIE OTBETHI Ha BCE 3a[aHUs
BOIIPOCHI. ouiera, a TakxKe
JONOJTHUTENbHbIE
BOIIPOCHI IK3aMEHATOPA.
[Tpu BBINOTHEHUHT OO6yuaromuiics OOyuaronmiics OO6yuaromuiics
MIPaKTUYECKOTO BBITOJIHUII BBITIOJTHUII MIPaBWJIBHO BBITTOJTHUI
3aJaHus OueTa MIPaKTUYECKOE IIPAKTUYECKOE IIPAKTUYECKOE 3a7aHNE
oOyuarouiics 3a/laHue ousera ¢ 3aJjaHue OumeTa ¢ ounera. [Tokazan
IIPOJEMOHCTPUPOBAI | CYIIECTBEHHBIMU HEeOOJIbIIMMHU OTJIMYHBIE YMEHHUS B
HEJ0CTaTOYHBIN HETOYHOCTSMH. HETOYHOCTSIMH. pamMKax OCBOEHHOI'O
YPOBEHb YMEHHUH. Jomnyckarorcs [Toka3zan xopomue | yuyeOHOro MaTepuaa.
[IpakTnueckue OIINOKY B yMeHUs B paMKkax | Pemaer npensnosxeHHbIe
3a/laHus HEe COJIEp’)KaHUU OTBETA OCBOEHHOTO IIPAKTUYECKUE 3aJaHUS
BBITIOJTHEHBI U pEIICHUHN y4eOHOro MaTepHaia. 0e3 omuooK
YMCHHA OOyuaromuiics He MIPaKTUYECKUX IIpensioxeHHbIE OTtBeTwi1 Ha Bce
OTBEYAET Ha BOIIPOCHI 3aJlaHuM. MPaKTUYECKHE JIOTIOJTHUTEIIbHBIE
ounera npu IIpu oTBeTax Ha 3aJ1aHus PELIEHBI C BOIIPOCBHI.
JIOTIOTHUTEIbHBIX JIOTIOTHUTEIIbHBIE HEOOJIBIINMHU
HABOJALIMX BOIIPOCAaX BOMPOCHI OBLJIIO HETOYHOCTSMH.
MpernojaBaTes. JIOTIYIIIEHO MHOTO OTtBeTHi Ha
HETOYHOCTEH. OOJIBIIIMHCTBO
JTOTIOTHUTEIBHBIX

BOITPOCOB.




BJIaJICHUE
HaBBIKAMHA

He moxet BriOpaTh
METOJIUKY
BBINOJTHEHUS 3aJaHUN.
JlonmyckaeT rpyobie
OIIMOKY TIPH
BBITTIOJTHEHUH 3aJJaHUM,
HapyMIaKIINE JTOTUKY
pelIeHus 3a1ay.
Jlenmaer HEKOPPEKTHBIC
BBIBOJIEI.

He moxet o6ocHOBaThH
AITOPUTM
BBITIOJTHEHMS 3aJJaHUH.

HcneiTeBacT
3aTpyAHEHUS 110
BBIOOPY METOJIUKH
BBITTOJTHCHHS
3aJaHUN.
JlomyckaeT ommoKu
P BBITIOJIHEHUN
3a/1aHM, HApyILICHUS
JIOTUKH PEIICHUS
3a7a4.
UcneiTeiBaeT
3aTPYAHCHHUS C
(bopmynHupoBaHUEM
KOPPEKTHBIX
BBIBOJIOB.
UcneiTeIBacT
3aTpyAHEHUS TPU
000CHOBAHUH
ajropuTMa
BBIIOJIHEHUS
3aJIaHHil.

bes 3aTpynnenuit
BEIOHMpaeT
CTaH/IapTHYIO
METOAUKY
BBITIOJTHEHUS
3alaHUU.
JomnyckaeT ommnoku
IIPU BBINIOJIHEHUU
3aJlaHuM, HE
HapylIaIue
JIOTUKY PEIICHUS
3a1au
[lenaer KkoppekTHbIE
BBIBO/IBI T10
pe3yabTaTam
pelIeHus 3a1auH.
OO0OCHOBBIBAET X0/
peleHus 3aaau 6e3
3aTpyAHCHUM.

[Ipumensier
TEOPETHUYECKUE 3HAHUS
JUTSl BBIOOpAa METOTUKH
BBITIOJTHEHMS 3aJJaHUH.
He nomyckaet omm6ok

IIPY BBITIOJTHEHUHT
3aJaHUH.
CaMOCTOSTEILHO
aHAJIM3UPYET
pe3yIbTaThI
BBITIOJTHEHUS 3aJJaHUH.

I'pamoTHO

000CHOBBIBACT X0/
perieHus 3aiay.

OneHka 1O MUCHMIUIMHE 3aBHCUT OT YPOBHSI C(HOPMHUPOBAHHOCTH KOMIIETEHIIMH, 3aKpEIUICHHBIX 32
JUCLUIUIMHON, U HpEeACTaBiIsieT co00M cpelHee apu(PMeTHUecKOoe OT BBICTABJIEHHBIX OLIEHOK 10 OTAEIbHBIM

pe3yibTaTam oOy4eHHs (3HAHUS, YMEHUs, BIaJCHIUE HAaBBIKAMU).

OI_IeHKa «OTIIMYHOY/ «3aYTEHOY BBICTABJISICTCA, €CJIIM CPCAHCC apI/I(bMeTI/I‘ICCKOG HaxXoauTCA B UHTCPBAJIC

ot 4,5 1o 5,0.

OI_IeHKa ((XOpOH_IO»/«Sa‘{TeHO» BBICTABJISICTCs, €CJIM CPCIAHEC apI/I(i)MeTI/I‘leCKOC HaxoauTCsA B HHTCPBAJIC

oT 3,5 no 4,4.

OreHKa «yIOBIETBOPUTEIHHO»/ «3aUTEHOY BBICTABIISIETCS, €CITU CpeHee apu(METHIECKOe HAXOIUTCS B
uHTEpBaje ot 2,5 1o 3,4.

OrneHka «HEYIOBJIETBOPUTEILHOY/ «HE 3auTE€HO» BBICTABISETCS, €CIH CpelHee apu(MeTHdecKoe
Haxoautcs B uHTEpBasie oT 0 10 2,4.

8. YueOHO-MeTOAMYECKOE H MATEPHAIBLHO-TeXHUYECKOe o0ecneyeHne JUCHUIIJIMHBI (MOAYJIs1)
8.1. [lepeueHb OCHOBHOM U TOMOJHUTEIBLHON JTUTEPATYPhl, HEOOXOAMMOM /11 OCBOCHUS TUCLUIUINHBI (MOYJIS)

Ne
n/n

ABTOp, Ha3BaHMUE, MECTO M3/IaHUsI, U3AATEIIbCTBO, TOJl M3/IaHUs YIEOHOU U
yue0HO-METOINYECKON JTUTePaTyPhl

KommuectBo
9K3EMILIIPOB/AIIEKTP
oHHBIN aapec DbC

OcHoBHasl JJuTEpaTYypa

1 I'ne6oseckuit A. C., Ilpouyro M. B., AHrIuickuii s3bIK JUISL CTYIEHTOB-
apxutekTopoB. Yacts 1, , 2018

ObC

JlonmoJJHHUTEIbLHAS JJUTEPATYPA

1 CumxoBud B. A., [lpaktiueckas rpamMmatika aHTIHHACKOTO si3bika = Practical
English Grammar, Munck: Beimiimas mkoma, 2014

http://www.iprbooksh

op.ru/35529.html

O6yqa}0mnec51 N3 4rcCjia MTHBAJIWAO0B U JIUII C OB3 o6ecreunBarOTCs IeYaTHLIMU U (I/IJ'II/I) SJICKTPOHHBIMU
O6pa30BaTeJ'ILHBIMI/I pecypcamMu B (I)opMax, aIalITUPOBAHHBIX K OI'PaHUYCHUAM UX 3JOPOBbA.

8.2. Ilepeuenb pecypcoB HMH(GOPMAIMOHHO-TEIEKOMMYHUKAMOHHOW ceTn «MHTepHeT», HeOOXOIUMBIX JUIs
OCBOEHUS AUCUUILINHBI (MOJTYJIs)

HanmenoBanue pecypca cetn «/IHTEpHET»

DIIEKTPOHHBIN aJpec pecypca




WuocTtpanublii s361K IpodeccuonanbHOro odmenus s cryaentos|https://moodle.spbgasu.ru/course/view.p

5 Kypca apXHTEKTYpHOTO (haKyJabTeTa hp?id=3545
8.3. [lepeuens coBpeMeHHBIX MpodecCHOHATBHBIX 0a3 JaHHBIX U HH()OPMALIMOHHBIX CIIPABOYHBIX CUCTEM
Haumenosanue DIIEKTPOHHBIN aJpec pecypca
Cucrema aucrannuoraoro ooyuenust CIIoI'ACY Moodle https://moodle.spbgasu.ru/
Enuuelii  3neKTpOHHBIA  pecypc  y4eOHO-METOAMYECKOW JIHMTEpaTyphl
www.spbgasu.ru
CIIGFACY Py

8.4. Ilepeyenbp HHGOPMALMOHHBIX TEXHOJOTHM, HCIONb3YEMbIX MPU OCYIIECTBICHUH O0Opa30BaTEIBHOIO
mporecca IO JUCHUIUIMHE, BKJIOYas IepedyeHb JIMIEH3HOHHOTO M CBOOOJHO paclpoCTPaHsSEMOro
MIPOrpaMMHOTO oOecreueHus

Crnoco0 pacrpocTpaHeHUs
HaumenoBanue (TMIIEH3MOHHOE WIIH  CBOOOIHO
pacnpocTpaHsieMoe)

Horoop Ne  J[32009689201 ot
18.12.2020r [IporpammubIe
npoaykTsl Maiikpoco(dt, norosop Ne
Microsoft Office 2016 132009689201 ot 18.12.2020 ¢ AO
"CodrJlaitn Tpeiia": Windows 10,
Project Professional 2016, Visio
Professional 2016, Office 2016.

8.5. MarepuanbHO-TeXHUYECKOE 00ecIIeYeHUe TUCIIUIITMHbI
CBezieHHst 00 OCHAIIEHHOCTH YUEOHBIX ayAUTOPUI M MOMENICHUH JIJIsl CAMOCTOSTEIBHOM paboThI

HaunmenoBanue yueOHbIX ayuTopuil ¥ momenieHuid|  OCHAIEHHOCTh 000PYI0BAHUEM U TEXHUYECKUMHU
JUTSL CAMOCTOSITEIbHON pabOThI CpeacTBaMu OOy4YeHUs

VYyeOHas ayautopus JUIsl TPOBEACHHSI MPAKTUUECKUX
3aHATHH, IPYIIIOBBIX U WH/IMBUYaIbHBIX
15. VYuebGHble ayauTopuu Uil  NPOBEACHUS|KOHCYJIbTALUN, TEKYIIErOo KOHTPOJSI U MPOMEXYTOYHON
NPAaKTUYECKUX  3aHATHUH, IPYIIOBBIX  H|aTTeCTalluU — KOMIIJIEKT MYJIbTUMEAUHHOTO
UHAUBUAYAIBHBIX ~ KOHCYJbTallMd,  TEKYILEro|o0opyroBaHUs (mepcoHanbHBIN KOMIIBIOTED,
KOHTPOJISl U TPOMEKYTOUHOM aTTecTaluu MYJIbTUMEIUMHBIM MPOEKTOpP, IKpaH, ayAHO-CHCTEMA),
JIOCKa, KOMIUIEKT Y4eOHOM MeOenu, MOAKIIOYCHUE K
kommnbroTepHoit cetu CIIOI'ACY, Beixon B IHTepHET.

Pa6ouue mecra c [IK (cTos1 KOMIBIOTEPHBIN, CHCTEMHBIN
OJI0K, MOHHUTOp, KJIaBUATypa, MBIIIb), CTOJI pabouui,
noakatoueHue k kommberoTepHod cetu CIIGIACY,
BbLIXOA B Internet.

15. KomnbroTepHBIii Ki1acc

[TomerieHue a5 CaMOCTOSITENbHOM padOThI (YUTATIBHBIN
3an oubmmoteku, aya. 217): [IK-23 mr., B T.4. 1 mr.- [IK
ot gu ¢ OB3  (cuctemHblif 070K, MOHHUTOD,
15. Tlomenienus 11 CaMOCTOSITENNEHON PabOTHI KJIaBUaTypa, MbIIIb) C TOJAKIIOYEHHEM K CeTH
«HTEpHET» W 00ECIIeYeHNEM JIOCTYIAa B AJIEKTPOHHYIO
uH(pOopMalMOHHO-00pa3oBarenbhyto cpeny CIIGIACY.
ITO Microsoft Windows 10, Microsoft Office 2016

I[J'IH WHBAJIMJO0B U JIUII C OB3 obecnieunBaroTCs CIICHHUAJIIBHBIC YCIIOBUS IS MOJIYYCHHUA O6pa30BaHI/I$I B
COOTBETCTBHH C Tpe6OBaHI/I${MI/I HOPMATUBHO-IIPABOBBIX JOKYMCHTOB.
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